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attributes of its author. " Interludes" consist of seven 
lectures delivered between the years 1891 and 1897. The 
subjects are "The uses of musical knowledge," "1The 
appreciation of music," "Music and preaching" (delivered 
before the students of a Theological College), " The develop- 
ment of movement structure," " Some thoughts concerning 
musical composition," " Counterpoint in modern free 
composition," and "The music of the Victorian era." Every 
page of the books contains words of wisdom, which the 
student of music would do well to assimilate. Some of 
the views therein expressed may not always meet with 
approval; but no one can peruse the volume without the 
conviction that Mr. Banister's " Interludes " are the product 
of the fine mind of a deeply earnest musician. The book 
has been carefully edited by Mr. Stewart Macpherson, who 
has contributed a preface. An excellent portrait of Mr. 
Banister with a fac-simile signature forms the frontispiece. 

The " Harmonising of Melodies " is, as might be assumed, 
a technical treatise upon a subject which has not hitherto 
received much attention from the writers of text-books on 
harmony. In the sixty-seven pages of this little book, Mr. 
Banister gives many valuable hints which will prove useful 
to both teachers and pupils. Everyone will agree with 
the author's opening sentence: "The harmonising of 
melodies is one of the most obvious, practical applications 
of the knowledge of chords and their treatment, which is 
generally termed the knowledge of harmony." In con- 
clusion, we gladly commend these two volumes to the 
notice of our readers as books that they should "read, 
mark, learn, and inwardly digest." 

Suite for Violin and Pianoforte. Composed by Edward 
German. [Novello and Company, Limited.] 

MR. GERMAN'S suite was originally written for flute and 
pianoforte, but it is not less effective when the former 
instrument is replaced by the violin-in fact, players of the 
latter instrument will doubtless deem the music to be 
much more acceptable by the procedure. There are three 
numbers. The first is a waltz of pleasantly optimistic 
character, possessing bright and genial melodies well 
supported by the pianoforte part. This is followed by a 
slow movement, entitled " Souvenir," the nature of which 
is rather that of pleasant remembrance than regret. It is, 
however, not without passion, and is decidedly expressive, 
especially in the pianissimo passages, which, delicately 
played, would be very charming. The most developed 
number is the last, which runs over fourteen pages. 
It is a Gipsy Dance-one of those measures the execu- 
tion of which is accepted as forming an important part 
of the lives of corybantic gipsies in nebulous climes. The 
music is very energetic, and has a wild, forceful spirit that 
calls for considerable verve on the part of the violinist to 
do it justice. The pianoforte part is not difficult, but it 
demands firmness and quickness of touch, and intelligent 
players will not fail to notice the suggestive inner part, 
partaking of the nature of a ground bass, at the commence- 
ment of the third section. 

Six Easy Pieces for Violin and Pianoforte. Composed 
by Max Oesten. [Novello and Company, Limited.] 

MR. MAx OESTEN'S pieces are decidedly attractive 
examples of their kind. They are contained in two books: 
those in the first collection being respectively entitled 
" Morning Song," " Siciliano," and "The Beggar Child " 
-names which may serve to suggest to the player the 
expression desired by the composer. Those in the second 
book are named " Full Moon in the Mountains," " Legend 
of the Rhine," and " Gavotte." All the pieces are dis- 
tinguished by a graceful melodiousness and a directness of 
expression that make them very pleasing. They will present 
few executive difficulties to average players, demanding a 
sympathetic style more than brilliancy of technique. 
Moreover, their effectiveness is greater than their pre- 
tention, the reverse of that which frequently results from 
endeavours to be original. 

PIANOFORTE Muvsc.-Novellette in D. By Camille 
de Sarasin (Robert Cocks and Co.). This is a bright, gay 
little piece, melodious and graceful, and easy of execution. 
- Suite Moderne. By C. H. Clutsam (Robert Cocks and 
Co.). This suite consists cf a Minuet, Passepied, Sarabande, 

and Rigaudon, severally conceived in the spirit which 
dictated the original forms of these dances. They are very 
playable, and will present few difficulties to pianists of 
average executive ability.--Norwegian Boatmen's Song. 
By G. Lardelli (Edwin Ashdown). Pianists in search of 
easy and melodious music may be recommended this 
unpretentious composition, which decidedly presents the 
bright side of boatmen's lives.- Folle Farine, Danse 
fiquante, by T. H. Frewin (Charles Woolhouse), justifies 
its descriptive sub-title and is attractive light music.- 
Of two studies, respectively entitled II Penseroso and 
L'Allegro, composed by Clement Harris (Metzler and Co.), 
the latter is likely to meet with most favour, not only 
because it is easier, but because if well played it would 
form a brilliant and expressive piece.- Forest Scenes. 
By M. Schyralski (Agate and Co.). These are three 
in number and are severally entitled "Springtime," 
"Midsummer's-day," and "Autumn leaves." They are 
well written and will repay any practice they may require 
for their due performance.- Four Short Pieces, by 
Walter Bloxham (Charles Vincent, 9, Berners Street), are 
expressive and of moderate difficulty. The first, entitled 
" The Request," suggests doubt as to what the answer may 
be. The second, called "Pleading," urges its suit in a 
manner that indicates the "1eternal masculine." No. 3, 
"Hoping," seems to imply confidence, and the coquettish 
nature of No. 4 is indicative that " the answer" is given 
by a lady. 

MUSIC IN BIRMINGHAM. 

(FROM OUR OWN CORRESPONDENT.) 
THE St. James's Choral Society gave, at the end of April, 

its seventh concert in the Public Buildings, Handsworth, 
in the presence of a large and appreciative audience. The 
chief piece in the programme was Gade's cantata " The 
Crusaders." The chorus was well balanced, and good 
service was rendered by the principals, who included the 
following: Miss Aimee Wathen (soprano), Mr. W. 
Molineaux (tenor), Mr. H. England (baritone). Mr. B. 
Nock and Miss Cleobury were responsible for the accom- 
paniments, which were given on an American organ and 
pianoforte. Mr. R. Richards conducted. 

The Warwick Musical Society gave a concert in the 
Shire Hall, under Mr. W. H. Bellamy's conductorship. The 
programme included Spohr's " Last Judgment" and 
Mendelssohn's " Hymn of Praise." The soprano music 
was taken by Miss Clara Monteith; the tenor being Mr. 
Albert Collings (Christ Church, Oxford), and the bass, Mr. 
R. A. Grant (Wells Cathedral). There was a full band 
and chorus. The performance was of much interest and 
excellence. 

The Birmingham Choral and Orchestral Association 
gave a performance of Mendelssohn's "Elijah" in the 
Town Hall, on Saturday evening, April 23. Although late 
in the season, the concert attracted a large audience. Mr. 
Joseph H. Adams conducted and had a well balanced 
chorus and fairly good orchestra under his direction. The 
principals included two artists who had not been previously 
heard here. These were Madame Asher Taylor (soprano) 
and Mr. Tom Child (tenor). Miss Madge Robottom, 
our local contralto, made a successful debut on this 
occasion as an oratorio singer, and Mr. William Evans 
again proved himself an admirable and powerful exponent 
of the part of Elijah. Mr. C. W. Perkins occupied his 
customary post at the organ. 

The Birmingham Amateur Orchestral Society gave a 
concert in the large Lecture Theatre of the Midland 
Institute, on the 5th ult., under Mr. George Halford's 
conductorship. The orchestra of over sixty performers 
included a small contingent of professional players. The 
programme included Svendsen's second Symphony in B flat 
(Op. I5), which was given for the first time here in its com- 
plete form. The novelty of the evening was the Symphonic 
Poem " Steppenskizze," by Borodin. The other purely 
orchestral pieces consisted of Tschalkowsky's " Tema con 
variazioni," from the Suite, Op. 55; Saint-SaEns's Prelude 
for strings, " Le D6luge "; Hamish MacCunn's Overture, 
"The Land of the Mountain and the Flcod "; and the 
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